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" And the votaries of the church of Geneva/' replied Mary,
colouring with indignation, " as they deem marriage no sacrament,
are said at times to dispense with the holy ceremony." Then, as
if afraid of the consequences of this home allusion to the errors
of Lady Lochleven's early life, the Queen added, " Come, my
Fleming, we grace her too much by this altercation; we will go
to our sleeping apartment. If she would disturb us again to-night,
she must cause the door to be forced." *
Romance was in the ascendant also in the next three novels," Ktntl-
Kenilworth, The Pirate, and The Fortunes of Nigel, though
the last-named Scott's declared purpose was to depict " the state
of society in the reign of James I," and bring out " the strong
contrast produced by the opposition of ancient manners to those
which are gradually subduing them," a purpose which he carried
out with painstaking realism in the details of his picture. In all
three he allowed himself a very free hand, and he admitted in his
introductions that many of the incidents were " of a marvellous
and improbable character." In Kent/worth, in which he proposed,
at the suggestion of the booksellers, to do for the reign of Elizabeth
what he had done so felicitously for the times of Mary Queen of
Scots, he took flagrant liberties with chronology, in an endeavour
to crowd into one diversified canvas all that popular fancy had
imaged of the most exciting reign in English history. Constable
had proposed " The Armada " as an alluring title, which would
have pledged Scott to a full dramatic treatment of one of the most
critical episodes in our national history. If he had undertaken
the whole story of the threatened invasion and the defeat of the
Armada, he would have had to show the nature of the forces and
antipathies arrayed against each other, and then to exhibit his
statesmen deliberating and making decisions, his leaders ordering
and directing, and his soldiers and sailors carrying out their parts
and winning victories, with the common people, in the back-
ground or the foreground according to his choice of a point of
view, convulsed by the terrors and passions of war. He would
have had to reveal the mainsprings of the drama, as well as that
which every man could see. Even in Old Mortality, the ablest of
his novels concerned with a complex historical event, that event
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